
 

 
 



 

 

 
 
 

 
Biography 

 
Short Bio (153 words): 
Inspired by the worlds of classical and jazz music, Australian guitar brothers Ziggy and Miles seek to 
break down barriers between musical genres by highlighting the unique sonorities that each genre 
brings. Having been playing together since they were very young, they have a unique intimacy that 
allows them to shift synchronously between genres. 
 
The brothers are considered two of Australia’s finest young musicians having each been 
prizewinners in the country’s most prestigious guitar and instrumental competitions. In July 2022, 
their duo received national recognition with an article in The Age (and associated press around the 
country), an interview on ABC Radio Melbourne, and a sold-out recital in the Melbourne Recital 
Centre’s Primrose Potter Salon with a 4.5-star review. They are continuing their studies at The 
Juilliard School under Sharon Isbin as Artist Diploma candidates, becoming the first Australians, 
second guitarists, and first guitar duo in the program’s history to be accepted. 

 
Full bio (581 words): 
Inspired by the worlds of classical and jazz music, Australian guitar brothers Ziggy and Miles seek to 
break down barriers between musical genres by highlighting the unique sonorities that each genre 
brings. Having been playing together since they were very young, they have a unique intimacy that 
allows them to shift synchronously between genres. Their repertoire mixes the standard classical 
guitar canon with music from Australia, Spain, Latin America, world music, and jazz-influenced 
works. 
 
The brothers are considered two of Australia’s finest young musicians as both soloists and a duo, 
with their presentation described in Limelight Magazine as “personable, relaxed and utterly 
winning”. In July 2022, their duo received national recognition with an article in The Age (and 
associated press around the country), an interview on ABC Radio Melbourne, and a sold-out recital 
in the Melbourne Recital Centre’s Primrose Potter Salon with a 4.5-star review. They are continuing 
their studies at The Juilliard School under Sharon Isbin as Artist Diploma candidates, becoming the 
first Australians, second guitarists, and first guitar duo in the program’s history to be accepted. 
 
With over 50 awards between them in guitar competitions and local music Eisteddfods across their 
home city of Melbourne, Ziggy and Miles proved their artistry as soloists and a duo from a young 
age. A selection of their accolades include: prize-winners in the Guitar Foundation of America 
International Ensemble Artists Competition; finalists in the Concert Artists Guild Victor Elmaleh 
Competition; and prize-winners in the Adelaide International Guitar Festival International Classical 
Guitar Competition. They have performed concerts across Australia and New Zealand, as well as in 
New York City, Aspen, and New Hampshire. They have been heard offstage at every kind of event 
from weddings to corporate function, art galleries, museum exhibition openings, fundraisers for 
major arts-based non-profit organisations, and federal political parties. Clients of the brothers have 
included Melbourne Museum, Melbourne Recital Centre, National Gallery of Victoria, and the 
Supreme Court of Victoria. While completing high school, Ziggy and Miles recorded and self-funded 
their first CD, Recollections, a tribute to the music that inspired them growing up. The CD was 
produced by Slava Grigoryan, one of Australia’s finest musicians and the brothers’ guitar hero with 
whom they had been learning only for a year at the time. 
 
Ziggy and Miles are actively involved in community engagement and have a passion for connecting 
with audiences of all walks of life in and outside their performances. While undergraduate students, 
they were featured artists with the Melbourne Recital Centre’s Music Always, Victorian Touring, and 
Regional Masterclasses touring initiatives. Through their involvement in these three initiatives, they 



 

 

performed and presented masterclasses for communities across their home state of Victoria without 
access to live performances or high-quality music education. One highlight for the brothers was their 
two-week Music Always tour. The communities they performed for included aged care facilities, 
community centres, medical facilities, and psychiatric wards. Ziggy and Miles regard this as one of 
their most emotionally challenging yet rewarding experience as musicians to date. 
 
During both their master’s and Artist Diploma at The Juilliard School, the brothers have been 
studying under multiple Grammy Award winner, Sharon Isbin. To assist financing their studies they 
received distinguished awards from Australian Foundations, including the American Australia 
Association, Ian Potter Cultural Trust, and Phonographic Performance Company of Australia. Ziggy 
and Miles play guitars by Australian luthiers, Domenic Roscioli and Jim Redgate.  



 

 

 

 
 
 

Sample Program 2023-24 

2-hour program with intermission 

 

“The Expressive Harpsichord” 
A program featuring arrangements of beloved classical works, reimagined on 2 guitars. 

 

 

  
Concerto in D minor, BWV 974 

 

 

 

 

Adagio in G minor 

 

 

 

 

Sonata in A, K.331 

 

 

 

 

 

 

The Barber of Seville: Overture 

 

 

 

 

Valses Poeticos 

 

 

 

 

Suite bergamasque 

    Prélude 

    Menuet 

    Clair de lune 

    Passepied 

 

 

 

Intermission 

Johann Sebastian Bach 

(1685-1750) 

(arr. Ziggy and Miles) 

 

 

Tomaso Albinoni 

(1671-1751) 

(arr. Presti/Lagoya) 

 

 

Wolfgang Amadeus Mozart 

(1756-1791) 

 (arr. SoloDuo)  

 

 

 

 

Gioachino Rossini 

(1792-1868) 

(arr. Mauro Giuliani) 

 

 

Enrique Granados 

(1867-1916) 

(arr. Duo Gruber/Maklar) 

 

 

Claude Debussy 

(1862-1918) 

(arr. Ziggy and Miles) 

  



 

 

 

 

 

 

Sample Program 2023-24 

1-hour program without intermission 

 

“Down Under” 
A program featuring music by Australian composers. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Trin Warren Tam-boore 

(commissioned by Ziggy and Miles) 

 

 

Natural Satellite 

    i. The Gravitational influence of a Titan 

    ii. The moons of Jupiter 

    iii. Triton Captured 

    iv. Within the Rings of Saturn 

    v. Earth’s Moon 

 

 

Three Duets 

   The Mantis and the Moon 

   Lament 

   Alchemy 

 

 

Distance 

 

 

 

Songs from the Forest 

 

 

 

Ken Murray 

(b.1968) 

 

 

Steward Greenbaum 

(b.1966) 

 

 

 

 

 

 

Phillip Houghton 

(1954-2017) 

 

 

 

 

Leonard Grigoryan 

(b.1985) 

 

 

Nigel Westlake 

(b.1958) 

 

 

 



 

 

 

 

 

Sample Program 2023-24 

2-hour program with intermission 
       

“Blurred Lines” 
A program of modern works that bend the boundaries between genres and reflects the 

guitars prevalence across many different genres of contemporary music.  
 

 

 

  

Intermission 

Jongo 

 

 

Tonadilla 

    i. Allegretto ma non troppo 

    ii. Minueto pomposo 

    iii. Allegro vivace 

 

Evening Dance 

 

 

Notice the Ripples 

(commissioned by Ziggy and Miles) 

 

Songs from the Forest 

 

 

 

 

Tango Suite 
    i. Deciso 
 

Trin Warren Tam-boore 

(commissioned by Ziggy and Miles) 

 

Medley by The Beatles 

 

 

 

Distance 

 

 

Suite Retratos 
    i. Pixinguinha (Choro) 
    ii. Ernesto Nazareth (Valse) 
    iii. Anacleto de Medeiros (Schottisch) 
    iv. Chiquinha Gonzaga (Corta Jaca) 
 

Paulo Bellinati 

(b.1950) 

 

Joaquín Rodrigo 

(1901-1999) 

 

 

 

Andrew York 

(b.1958) 

 

Shelbie Rassler 

(b.1997) 

 

Nigel Westlake 

(b.1958) 

 

 

 

Astor Piazzolla 
(1921-1992) 

 

Ken Murray 

(b.1968) 

 

Lennon/McCartney 

(1960-1970) 

(arr. Leo Brouwer) 

 

Leonard Grigoryan 

(b.1985) 

 

Radamés Gnattali 
(1906-1988) 

 

Intermission 



 

 

 
 
 

 
Quotes and Press Reviews 

“Their presentation – music interspersed with spoken commentary and self-conscious 

attempts at a few jokes – is personable, relaxed and utterly winning. I hope that when they 

return to Australia in two years or so – and return they must! They will be offered national 

tours and featured festival and orchestral engagements.” 

 – Vincent Plush, Limelight Magazine 

 

“How exciting and stimulating was this passionate and refined recital by guitarists Ziggy & 

Miles Johnston as they continue to forge a strong, enduring and brilliant career … Tonight’s 

sell-out concert was testimony to the high regard and respect for the admirable skills and 

advanced musicianship of this charismatic partnership.” – Julie McErlain, Classic Melbourne 

 

“Their refined, creative artistry and exceptional virtuosity is a joy and inspiration to 

experience.” – Classical guitar virtuoso, Sharon Isbin.  

 

“Their performances are enlivened, musically informed, vigorous, heartfelt, and always 

wonderfully communicative with their audiences. This duo clearly loves to undertake 

unusual and fascinating repertoire. They devote themselves to learning it thoroughly and 

sharing it with everyone in the most generous and musically expressive ways.”  

– Carol Wincenc 

 

“The Ziggy and Miles Johnston Duo’s performances are notable for their unified ensemble 

and colorful interpretations. Their rhythmic incisiveness and dramatic flair made for a most 

lively and enjoyable listening experience. Bravi!” – Mark Delpiora 

 

“Extremely high quality and permits the listener to hear clearly how talented these brothers 

are, and what enormous potential they have for a future in music.”  

– Broadway World, Adelaide 

 

“A high degree of musicianship and technical ability – qualities the Johnston duo possesses 

in abundance … Played with such dexterity, spirit and colour, it was certainly entertaining – 

as a smiling audience confirmed.” – Heather Leviston, Classic Melbourne 

 



 

 

  

This article was featured in The Age and all partnered newspapers nation wide:  

• The Sydney Morning Herald 

• Brisbane Times 

• WAtoday 



 

 

 

 

Johnston Brothers – Australian Rhapsody (Melbourne 

Recital Centre) 

 
by Vincent Plush on 16 July, 2022 

Just over a decade ago a canny entrepreneur hit upon the idea of joining pairs of brothers. The 

Tawadros brothers (Joseph on oud and James on percussion) were paired with the Grigoryan duo-

guitarists, Slava and Leonard. So was born “The Band of Brothers”.  Now, there is another pair of 

brothers to add to that band. 

Ziggy and Miles Johnston are Melbourne lads, 26 and 24 years old, and already at the outset of a 

stellar career as duo-guitarists. Presently based in New York, they have returned briefly to their 

hometown where they gave a single hour-long and sold-out performance in the Primrose Potter 

Salon of the Melbourne Recital Centre. 

The brothers have recently completed Masters degrees at the Juilliard School, studying with Sharon 

Isbin, widely regarded as the pre-eminent guitarist-teacher in North America today. 

A confession. Due to a scheduling mix-up, I had to experience the first half of the concert in the 

foyer. But I was able to see and hear the two pieces on the monitor screen: Rodrigo’s three-

movement Tonadilla (1911) and the eight short movements, which make up the Valses Poéticos 

(1886-1894) by Granados. 

The Johnstons had entitled their recital Australian Rhapsody and I was glad to have experienced 

their performances of the three Australian pieces in the Salon itself. The brothers say that the Three 

Duets by the late composer-guitarist Phillip Houghton (1954-2017) was one of the first guitar duos 

they fell in love with and they have been playing it in concerts ever since. (It also features on their 

first self-released CD album, recorded in Melbourne in 2014.) They certainly delivered the three 

short character pieces with affection and assurance. 

Those same features characterised Leonard Grigoryan’s piece Distance, virtually a compendium of 

contemporary guitar techniques, slides and percussion, and a mix of classical and jazz styles, all in a 

mere five minutes! This was a piece the brothers say they listened to constantly as children and 

https://limelightmagazine.com.au/writer/vincent-plush
https://limelightmagazine.com.au/features/johnston-brothers-break-new-ground-at-juilliard/


 

 

teenagers, and illustrates how Leonard and Slava Grigoryan have been their “largest inspiration and 

musical heroes”. 

The last scheduled work on the program was also quite well known to the many guitar aficionados in 

the audience. Nigel Westlake’s Songs from the Forest(1994) was commissioned by Canberra-based 

guitarist and teacher Tim Kain, and first performed by Kain and John Williams. For several years, 

Westlake was a member of Williams’ cross-over ensemble Attacca, and he has revised the work for 

diverse combinations of guitars and percussion. The Johnstons coaxed and teased many colours 

from their instruments; like the Houghton duets, it exploits the contemporary vocabulary of the 

guitar to the hilt. 

However, it was the encore piece that perhaps left the most lasting impression. There have been 

countless arrangements of Debussy’s immortal piano piece Clair de Lune and this arrangement by 

the brothers themselves built on existing arrangements by other guitarists, with some input from 

the eminent Juilliard pianist Jerome Lowenthal. The Johnstons’ arrangement was transfixingly 

beautiful. I did not miss the resonance of the piano, nor could I quibble with some unfamiliar 

phrasing. I hope it will become a staple of their performing repertoire and will appear on their next 

CD. 

In two weeks, the brothers will return to New York to continue their studies at Juilliard. They are 

only the second guitarists and the first guitar duo in the School’s history to be accepted into its 

prestigious Artist Diploma program. 

In performance, the brothers sit facing each other, almost drawing the music from one another, 

breathing as one, completely focussed and at one with each other’s playing. Like other 

commentators, I admired their ensemble playing and the subtle shifts from angular articulation to 

smooth legato dialogues. There are no extraneous foot-tappings or facial grimaces to distract their 

concentration, nor that of the audience which remained transfixed throughout. Their presentation – 

music interspersed with spoken commentary and self-conscious attempts at a few jokes – is 

personable, relaxed and utterly winning. 

I hope that when they return to Australia in two years or so – and return they must! They will be 

offered national tours and featured festival and orchestral engagements. That band of brothers now 

has a younger generation, one with as much promise and virtuosity as the older siblings. 

Vincent Plush reviewed “Australian Rhapsody”, presented by Melbourne Recital Centre and the 

Johnston Brothers, at the MRC Primrose Potter Salon on July 14, 2022. 

 

  



 

 

 

 

As part of the Melbourne Recital Centre’s Local Heroes series in the Primrose Potter Salon, guitar 
duo Ziggy and Miles Johnston presented a selection of popular “Classical Masterpieces” in some 
exciting arrangements tailored to showcase the virtuosity of both the artists and their instruments. 

Who would have thought that an orchestral piece such as Rossini’s Overture to The Barber of 
Seville could be brought to life so convincingly by merely two guitars? Italian guitarist, cellist, singer 
and composer, Mauro Giuliani, the leading guitar virtuoso of the early 19th century, was ideally 
placed to arrange the opera composer’s Overture for maximum effect; in fact, this piece was only 
one of the many Rossini themes Giuliani arranged for guitar, a practice similar to Liszt’s piano 
arrangements of several Verdi operas. Both composers also assumed a high degree of musicianship 
and technical ability – qualities the Johnston duo possesses in abundance. Nowadays, there might 
not be the same motivation of popularising the originals and making them more widely known, but 
hearing works in a new format brings a refreshing insight into certain aspects of the music. Even 
though the orchestral version might be playing in the mind’s ear, a shift of focus gave new emphasis 
to various elements. Played with such dexterity, spirit and colour, it was certainly entertaining – as a 
smiling audience confirmed. 
 
As the winner of the 2018 Classical Guitar Competition in the biennial Adelaide International Guitar 
Festival, Miles Johnson was presented with a valuable Jim Redgate guitar. A renowned Australian 
Luthier, Redgate crafts guitars that are visually beautiful and produce a remarkable range of colour. 
The latter really came to the fore in an arrangement of Mozart’s Piano Sonata No. 11 by Lorenzo 
Micheli and Matteo Mela, a renowned guitar duo who perform around the world as SoloDuo. Years 
of experience has enabled them to discover the optimum way of transcribing music in a way that 
works in terms of good taste and playability – notwithstanding the many challenges, of course. The 
third movement Alla Turca is one of the most popular pieces in the piano repertoire and the 
Johnston brothers treated its catchy tune with the buoyant fluency and attention to light and shade 
exhibited by the nimblest pianistic fingers. 

Another Micheli and Mela arrangement concluded the set program. Beethoven’s Piano Sonata No. 
14 in C sharp minor, or Moonlight Sonata as it is popularly known, took tonal colour to a whole new 
level. It is debatable whether all the subtleties of the Redgate guitar in the hands of Miles Johnston 
can be fully captured in a recording; it is a very special experience to hear a classical guitar played 
live with such eloquence. The Adagio sostenuto first movement was taken at a moderate pace with 
considered shaping of the phrases and expressive detail. The final Presto agitato was a thrilling 
display of skill and coordination as running passages were seamlessly shared between the two 
guitars. Without being unduly laborious, careful tuning was maintained throughout the concert, but 
playing a superior, super-responsive instrument meant that Miles always had to be alert to matching 
dynamics. It would have been so easy to dominate the overall sound even though Ziggy produced a 
captivating mellow sound appropriate to his part. 
 
As an encore, the pair played Julian Bream’s arrangement of Boccherini’s Introduction and 
Fandango, blending music often associated with classical guitar with the “Classical Masterpieces” 
theme. Again, years of playing as a duo, supported by their mentors Slava and Leonard Grigoryan, 
resulted in a superb display of skill and shared musical intention much appreciated by an 
enthusiastic audience. 

Heather Leviston reviewed “Classical Masterpieces”, presented by Melbourne Recital Centre and 

Ziggy & Miles Johnston, at the MRC Primrose Potter Salon on July 9, 2019. 



 

 

 

  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  



 

 

 

 

 

 

 

 

 

 

 


