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Y E G O R  D Y A C H K O V ,  C E L L O  

Since his selection as Artist of the Year by the CBC in 2000—the same year he
made his Lincoln Center debut in New York—cellist Yegor Dyachkov has toured
throughout Europe, Asia and the Americas. He has appeared with major orchestras
in Antwerp, Geneva, Rio de Janeiro, Montréal, Toronto and Vancouver and
performed at international festivals in Évian, Kronberg, Lanaudière, Ottawa,
Seattle, and Tanglewood. A champion of new music, Dyachkov was invited by Yo-
Yo Ma to participate in the Silk Road Project and premiered works dedicated to him
by Christos Hatzis, Jacques Hétu, Michael Oesterle, André Prévost and Ana
Sokolovic. He has recorded a dozen critically acclaimed albums on several labels,
including Chandos, Analekta and ATMA Classique. Deeply committed to chamber
music, he has worked with the Arditti, Borromeo and St. Lawrence quartets, pianists
Anton Kuerti, Charles-Richard Hamelin, Martin Roscoe and Andrew Armstrong,
violinists James Ehnes, Jonathan Crow, Antje Weithaas, Tessa Lark and Noah Bendix-
Balgley, as well as cellists Colin Carr and Steven Isserlis. In addition to his long-
standing duo with pianist Jean Saulnier, he is a founding member of the Magellan
Ensemble and the Montreal Piano Trio. He teaches cello and chamber music at the
Université de Montréal and is also a professor at McGill University’s Schulich School
of Music.
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J E A N  S A U L N I E R ,  P I A N O

Jean Saulnier leads an active career as a pianist and a pedagogue. His insight and
flexibility have made him a highly sought-after collaborator, as can attest his
extensive work with some of the most renowned Canadian and international
musicians. A recipient of numerous prizes in national and international competitions
—including the Prix d’Europe and the William Kapell and Leschetizsky competitions—
Saulnier has performed across Canada, the United States, South America and
Europe. He has been guest soloist with celebrated orchestras such as the Orchestre
Symphonique de Montréal, the Orchestre Symphonique de Québec, Orchestre
Métropolitain, the Rochester Philharmonic Orchestra and I Musici de Montréal.
Performing with his long-time partners, cellist Yegor Dyachkov and clarinetist André
Moisan, Saulnier has recorded many major chamber works on numerous labels,
including Pelléas, ATMA Classique, Analekta and Doberman-Yppan. He has received
critical acclaim for the refinement and originality of his recording of a Chopin
recital on an 1848 Pleyel. He is currently Full Professor at the Université de
Montréal’s Faculty of Music, where he has been teaching for the past 25 years. He
is a regular guest at a number of festivals, including the Orford Music Festival, the
Gijón International Piano Festival and Porto Pianofest. 

A B O U T  T H E  D U O

Lauded for his remarkable stage presence, depth of insight, nuance and generosity,
cellist Yegor Dyachkov is an inspired recitalist, chamber player and concerto
soloist. His long-standing partnership on stage and on numerous recordings with
pianist Jean Saulnier has earned the duo recognition as one of the most
accomplished cello/piano tandems on the international scene. The richly
imaginative interpretations of the Dyachkov-Saulnier duo attest to an uncommon
unity of thought and feeling acquired throughout their years of musical
collaboration.
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“Theirs is the kind of dynamic, balanced partnership that recharges chamber
music.These two players sense one another’s tiny games with time with mind-
reading ease. It’s a soliloquy for two. [...] – you can almost imagine the
words between the lines.”
 — Globe and Mail, Elissa Poole

“The playing is terrific technically, tonally, and musically. The two artists’
unanimous ensemble proves that they are regular partners who succeed in
combining virtuosity with close rapport and in enjoying flourishing careers
separately and together.”
— Strings Magazine

“Dyachkov and Saulnier play with intensity and involvement. I have seldom
heard such effortless technical playing and such smooth phrasing.”
— American Record Guide, D. Moore 

“The expressivity of the two partners [Dyachkov and Jean Saulnier] is always
sincere and totally convincing.”
— Répertoire, Jean-Marie Brohm

D I S C O G R A P H Y

P R E S S
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R E C I T A L  P R O G R A M S

A monumental cycle: 5 sonatas, 3 sets of
variations and the Horn Sonata Op. 17.
Beethoven was the first to empower the
cello and give it life as a major solo
instrument. The five sonatas are a chamber
music cornerstone and deliver an incredible
impact when played in a single recital. The
variations are masterful manifestations of
important aspects of Beethoven’s creative
genius: simplicity, humour and virtuosic
fantasy. The Sonata for Horn has been a
long-time inclusion in the cello and piano
repertoire and is a wonderful complement
to the complete works presented here. 

*Three program options offered: Complete
works in TWO recitals OR a selection of
works in ONE recital OR all Sonatas in ONE
large recital.

C o m p l e t e  C e l l o  &  P i a n o
W o r k s  b y  B e e t h o v e n *

 
R e c i t a l  O n e

S o n a t a  I  O p .  5  N o .  1
 

T w e l v e  V a r i a t i o n s  o n  t h e
t h e m e  E i n  M ä d c h e n  o d e r

W e i b c h e n
f r o m  M o z a r t ’ s  E n c h a n t e d

F l u t e
 

S e v e n  V a r i a t i o n s  o n  t h e
t h e m e  B e i  M ä n n e r n ,  w e l c h e

L i e b e  f ü h l e n
f r o m  M o z a r t ’ s  E n c h a n t e d

F l u t e
- - -

S o n a t a  I V  O p .  1 0 2  N o .  1
 

S o n a t a  V  O p .  1 0 2  N o .  2
 

R e c i t a l  T w o
S o n a t a  f o r  h o r n  ( o r  c e l l o )

a n d  p i a n o  O p .  1 7
 

S o n a t a  I I  i n  G  m i n o r  O p .  5
N o .  2

- - -
T w e l v e  V a r i a t i o n s  o n  a

t h e m e  f r o m  H ä n d e l ’ s
o r a t o r i o  J u d a s  M a c c a b ä u s

 
S o n a t a  I I I  O p .  6 9

 

R e c i t a l  o f  a l l  B e e t h o v e n
S o n a t a s

 
S o n a t a  I  O p .  5  N o .  1

 
S o n a t a  I I  i n  G  m i n o r  O p .  5

N o .  2
- - -

S o n a t a  I I I  O p .  6 9
- - -

S o n a t a  I V  O p .  1 0 2  N o .  1
 

S o n a t a  V  O p .  1 0 2  N o .  2
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R E C I T A L  P R O G R A M S

This programme combines thoughtful
musical substance and pleasure. Two short
pieces by Martinu provide an artful conduit
between Schumann’s heartfelt Adagio &
Allegro and the world of Kapustin’s jazz
and Piazzolla’s tango. Atonement by the
internationally-renowned Canadian
composer Christos Hatzis impressively
fuses tango, jazz elements and a Jewish
theme. Finally, profound emotion and
sarcastic wit permeate expansive passages
of Shostakovich’s Sonata, a great
masterpiece of the chamber music
repertoire.

Click here for more details on this program.

C e l l o  a t  t h e  c r o s s r o a d s

P R O G R A M
 

S C H U M A N N :  A d a g i o  &
A l l e g r o  O p . 7 0

 
M A R T I N U :  A r i e t t e  i n
R a g t i m e / J a z z  s t y l e

 
K A P U S T I N :  T w o  J a z z  P i e c e s  -

N e a r l y  W a l t z ,  B u r l e s q u e
 

M A R T I N U :  A r a b e s q u e  i n
t a n g o  s t y l e

 
P I A Z Z O L L A :  L e  G r a n d  T a n g o

 
C H .  H A T Z I S :  A t o n e m e n t

( w r i t t e n  f o r  Y .  D y a c h k o v )
 

S H O S T A K O V I T C H :  S o n a t a
O p . 4 0  
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R E C I T A L  P R O G R A M S

The works chosen draw contrasting portraits
of French genius. Each piece sheds light on
the others in a particular way, allowing the
listener to get an idea of the typically
French qualities they share and of the
diversity of inspiration and aesthetics that
lies at their source. They are distinguished
by conciseness, simplicity, lightness and
humour. Debussy's sonata is in the spirit of
the composer's motto, 'fantasy in sensitivity',
and oscillates between sarcastic humour
and melancholic poetry. Fauré's deeply
moving Élégie is a bridge to one of Louis
Vierne's most accomplished works. This
sonata is of great melodic generosity in a
manner that proves particularly well suited
to the cello. Its second movement is of
almost miraculous perfection and mysticism.
The festive Poulenc sonata brings the
recital to a brilliant and light-hearted
conclusion.

F r a n c e :  S h a d o w  a n d  L i g h t

P R O G R A M
 

D E B U S S Y :  S o n a t a
 

F A U R É :  É l é g i e
 

V I E R N E :  S o n a t a
 

- - -
 

F A U R É :  S é r é n a d e
 

F A U R É :  S i c i l i e n n e
 

 P O U L E N C :  S o n a t a  
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R E C I T A L  P R O G R A M S

Martinu's variations open the recital with
an epic character that Dvorak's
Waldesruhe will quickly soothe. This deep
and calm work is bathed in an atmosphere
of tenderness that will also be found in the
second part, notably in Brahms' Lieder.
Janacek will then make you feel a very
particular nostalgia through a mysterious
and, at times, strange music which evolves
in an enchanted and unpredictable realm.
Ligeti's Sonata for Solo Cello is the vibrant
conclusion of this first part. This
masterpiece of the repertoire blends well
with the other works with its narrative
dimension that evokes a bygone era.

The second part is devoted to Brahms.
After two Lieder that revolve around the
feeling of love, the gigantic 2nd Sonata
comes to the fore with an irresistible
strength. The tremolos of the piano evoke
the tumultuous sea and the waves are
punctuated by authoritative interjections
from the cello. This sonata, full of pathos
and combativeness, has a youthful energy
contrary to what the opus number might
suggest. The composer's maturity is,
however, evident in the existential
questioning that develops in the
meandering slow movement and also in the
decision to conclude his 2nd sonata with a
lightness that nothing suggested. The last
movement, against all expectations, is
inspired by folk music, almost in the spirit of
a lieder – simple, short and optimistic.

B r a h m s  a n d  E a s t e r n  E u r o p e

P R O G R A M
 

M A R T I N U :  V a r i a t i o n s  o n  a
S l o v a k  F o l k  S o n g  

 
D V O R A K :  W a l d e s r u h e

 
J A N A C E K :  I n  t h e  M i s t s  n o  3

 
J A N A C E K :  P o h a d k a  

 
L I G E T I :  S o n a t a  f o r  S o l o  C e l l o

 
- - -

 
B R A H M S :  

M a i n a c h t  o p u s  4 3  n o  2
B o t s c h a f t  o p u s  4 7  n o  1  

 
B R A H M S :  S o n a t a  o p u s  9 9  
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T E C H  R I D E R

Concert piano tuned to A=440 (max = 442)
Ample lighting in performance space
Adjustable bench for pianist, if possible
Music stand for cellist

Yegor Dyachkov, cello
Jean Saulnier, piano

C O N T A C T

Latitude 45 Arts

Barbara Scales

+1 (514) 241-1363

scalesb@latitude45arts.com

107, boul. St-Joseph Ouest

Montréal (Québec)  H2T 2P7

latitude45arts.com/dyachkov-saulnier-duo
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